
AP Studio Art: 2D $20 Art Fee
Instructor- Nicole Lee
Lemon Bay High School

The objective of Advancement Placement- 2D at Lemon Bay High School is to offer unique learning
opportunities appropriate to intrinsically motivated students of outstanding academic ability. This
class will provide collegiate academic experiences that challenge students to improve academic skills,
expand and deepen content knowledge and understanding, and prepare you to submit a high quality
AP Portfolio.

Course Description
This AP course will address three major components:
(1) Selecting and focusing on a creating artwork within a unique theme
(2) Using creative experimentation to challenge and grow your artistic skill.
(3) Documenting and discussing your creative process and the way each piece responds to your
theme.

This portfolio is intended to address a very broad interpretation of two-dimensional
design issues. This type of design involves purposeful decision making about how to use the
elements and principles of art in an integrative way. The elements of design (line, shape, illusion of
space, illusion of motion, pa�ern, texture, value and color) are like a pale�e of possibilities that artists
use to express themselves. The principles of design help guide artists in making decisions about how
to organize the elements on a picture plane in order to communicate content. A variety of approaches
to representation, abstraction, and expression may be a part of your portfolio.

For this portfolio, you are ENCOURAGED to demonstrate proficiency AND EXPERIMENT in 2-D
design using a variety of art forms. These could include, but are not limited to, graphic design,
typography, digital imaging, photography, collage, fabric design, weaving, illustration, painting,
printmaking, etc.

Objectives
· Encourage creative as well as systematic investigation of formal and conceptual
issues.
· Emphasize making art as an ongoing process that involves the student in
informed and critical decision making.
· Help Students develop technical skills and familiarize them with the functions of
the visual elements.
· Encourage students to become independent thinkers who will contribute
inventively and critically to their culture through the making of art.



Sustained Investigation- 15 Images

A concentration is a body of related works describing an in—depth exploration of a
particular artistic concern. It should reflect a process of investigation (PROCESS IMAGES CAN ALSO
BE USED) of a specific visual idea. It is not a selection of a variety of works produced as solutions to
class projects, or collaboration of works with differing intents. Students should be encouraged to
explore a personal, central interest as intensively as possible, and are free to work with any idea in
any medium that addresses two-dimensional design issues. The investigation should grow out of the
student’s idea and demonstrate growth and discovery through a number of conceptually related
works. In this section, the evaluators are interested not only in the work presented but also in the
visual evidence of the student’s thinking, selected method of working, and development of the work
over time.

Requirements:
For this section, images must be submi�ed, some of which may be details or second
views. Regardless of the content of the sustained investigation, the works should be unified by an
underlying idea that has visual and/or conceptual coherence. The choice of technique, medium, style,
form, subject ma�er and content are made by the student, in consultation with the teacher.

Students are asked to respond to the following questions:
1. Identify the questions or inquiry that guided your sustained investigation?
2. Describe how your sustained investigation shows evidence of practice, experimentation, and

revision guided by your questions or inquiry.

Samples of concentration ideas will be provided through faculty work, former student
work, and professional artist work.

Critiques:
· Successful work combines strong formal elements and design sense with an idea.
Both formal elements and the idea should be evidence enough to communicate.

The following topics will be discussed during critiques:

-What is the Artist’s Intent?
· What do you believe in terms of what you are saying?
· Is your position positive, negative, neutral?
· Is it political, social, linguistic, or historical?
· Is it specific or universal?
-Is it a theme of personal expression or if "borrowed' how did you
change it?
-Which art principles are your main focus?
-Which art elements are the strongest in your work?
-How does the work compare to previous work?



-Is there growth in thought?
-Is it daring?
-Does it extend from past work?
-Is the student addressing the questions posed?
-Are variations made for a reason?
-Is the work appropriate to the style?
-Does the work have a�ention to details?
-Do you use time efficiently and do you have tips for other students
to help them work efficiently?
-Do you ask questions, record thoughts, and experiment?
-Does it read well?
- How are you growing, evolving or experimenting?

Individual meetings with the teacher will be scheduled monthly throughout the school year. Be
prepared to address the following topics:
Evolution of concentration ideas,  Where are you going?,  Design strengths and weaknesses,
Craftsmanship problems, Effective/efficient use of work time , Technical issues related to use of
medium

Assessment
Students are expected to produce work that develops mastery in concept, composition,
and execution of ideas.

1. Completion of the projects on time. Students will not receive an A for assignments turned in late.

2. Craftsmanship (Professional quality is essential!)

3. Originality of the work.
Plagiarism Statement: Any work that makes the use of other artist’s work (including
photographs) and/or published images must show substantial and significant development beyond
duplication. This may be demonstrated through manipulation of the formal qualities, design, and or
concept of the original work. It is unethical, constitutes plagiarism, and often violates copyright law
simply to copy and images even in another medium that was made by someone else.

4. Participation in group critiques, using class time effectively, and gallery a�endance.
You will automatically receive no credit for the critique if you show to the critique with
no artwork. Assignments must be turned on the designated due date at the beginning of
the class.


